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СИНКОПИ ЧАСУ

Леонід Козельчук

 

НА МОГИЛІ СОЛОВ'Я
(молитва)

СЮЇТА ДЛЯ БАЯНА

Історіє могили Солов'я,
Де загубились твої корені?
Мов археологи в лісах дуби стоять
В час закорінені, часом не скорені.
                              (слова автора музики)

TIME SYNCOPES
ACCORDION SUITE

ON THE NIGHTINGALE'S GRAVE
                                               (a prayer)

Leonid Kozelchuk

Марії Серотюк To Maria Serotyuk
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Leonid Hrihorovich Kozelchuk was born on September 9, 1946 in Mozdok (Northern Osetia), in a family of a
teachers. His mother knew and sang a lot of Ukrainian folk songs. In his childhood, the boy learned to play the
violin and guitar on his own.

He graduated from the Kishinev conservatory (accordion department). His composition teacher was a famous
composer Zlata Tkach.

In 1985 he became a laureate of the International Composition Contest held in Prague. The most of his pieces
are written for the accordion.

His most known works are such as follows: “Two Sonatas for Accordion Playing”, “Two Suites for the Youth”,
“A Ukrainian Suite”, “Eighteen Bulgarian Melodies Adopted for Accordion Playing”, “Seven Moldavian Dances”,
“Play, or School, a Quartet-Quintet Circle”, “Transposition School”.

Nowadays, Leonid Kozelchuk works as a teacher at the Dnipropetrovsk Music College.

Ëåîí³ä Ãðèãîðîâè÷ Êîçåëü÷óê íàðîäèâñÿ  9.09.1946 ð. â ì. Ìîçäîê (Ï³âí³÷íà Îñåò³ÿ) â ñ³ì�¿ â÷èòåë³â.
Éîãî ìàòè çíàëà áàãàòî óêðà¿íñüêèõ íàðîäíèõ ï³ñåíü, ñàìà ÷óäîâî ñï³âàëà. Ó äèòèíñòâ³ â³í ñàìîñò³éíî
íàâ÷èâñÿ ãðàòè íà ñêðèïö³ òà ã³òàð³. Çàê³í÷èâ Êèøèí³âñüêó êîíñåðâàòîð³þ ïî êëàñó áàÿíà, áðàâ óðîêè
êîìïîçèö³¿ ó â³äîìîãî êîìïîçèòîðà Çëàòè Òêà÷.

1985 ðîêó ñòàâ ëàóðåàòîì Ì³æíàðîäíîãî êîíêóðñó ç êîìïîçèö³¿ ó Ïðàç³. Ïèøå ïåðåâàæíî ìóçèêó
äëÿ áàÿíà.

Íàéâ³äîì³ø³ òâîðè � äâ³ Ñîíàòè äëÿ áàÿíà, äâ³ Ñþ¿òè äëÿ þíàöòâà, �Óêðà¿íñüêà ñþ¿òà�,
�Â³ñ³ìíàäöÿòü áîëãàðñüêèõ ìåëîä³é â îáðîáö³ äëÿ áàÿíà�, �Ñ³ì ìîëäàâñüêèõ òàíö³â�, �Ãðà, àáî Øêîëà �
êâàðòî-êâ³íòîâå êîëî�, �Øêîëà òðàíñïîçèö³¿�.

Íèí³ Ëåîí³ä Êîçåëü÷óê âèêëàäàº ó Äí³ïðîïåòðîâñüêîìó ìóçè÷íîìó ó÷èëèù³.
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