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IHAPTHUTA I PARTITA 1

B" Dur B’ Dur
[epexnanenus O. Kmita Adaptation by O. Kmit
N.C. bax
J.S. Bach
PRELURE (1685-1750)
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ALLEMANDE

Allegro ma non troppo
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COURANTE
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In old-time music at the triple formations the rhitmic figure

*) V' cmaposunniii my3uyi npu mpionbHux ymeopeHHax pummivna gisypa
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