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JlacKkaBo IIpocumMo 5
no Kpainu BegmeskaT °

[LmromeBuit Benmenuk, ado Teqml — ogHa 3 HANIOIMYJIAPHIIINX Ta
HAaRyJII00JICHIINNX ITPAIIIOK YCIX J1TeH 1 HaBlTh JopociuXx cBiTy. Hassa
«Temma» IOXOAUTH Bl CKOPOYEHOI0 IMEeHl aMePUKAHCHKOI0 IIPEe3nIeH-
ta Teomopa Py3Benbra. A IOXOM:KeHHS y BeAMeInKa HIMeIlbKe.

Byo 11e manmpukisi skoBTHs 1902

pokry. ¥ HIMeIbKoMy MicTl [efireni

: (Giengen) mermnka Pixapm IllrTaicp

i y _ Iu3afiHep 1ITpalloK, SKHUH IIpallo-

BaB y CIMeHHI (pipmi, 3aCHOBAHOIO
tioro TiToukor Mapraper IlTarid.
Opmmoro pasy Pixapm mimos g0 3a-
T9KI2K0T0 IIUPKY I II00aYHB TaM
TPYILy JPecrupoBaHUX BeaMe-
miB. BoHu # HAIITOBXHYJIN
Moro Ha OJIHCKYYy 1J€lo.
Pixapn mnpumymas Ben-
MeJs — ITpallky, o 3a
cBO€IO0 0Y0BOIO OyJIa CXO-
Ma.nia ne xoue cnamu! Oxcana Crnapenko ’Ka Ha JISIBKY. BiH cToaB
IpAMO, JIalld U ToJIoBa B

HBOTO BLJIBHO PyXaJHCsd. 3BUYAMHO, ITPAIIKOBl BeaMel 1ICHyBaJIu i

paHiIlle, IIPUYOMY YACTO X BUTOTOBJISJIN 31 CIIpaB:KHBOTO XyTpa. O-

HaK BCl BOHM OyJIM KOIISIMM JIICOBUX KHUTEJIIB 1 CTOSJIA HA YOTUPHOX

namnax, a Beamins IllTaticha moBuHeH OyB CTOSTH Ha 3a0HIX, K ITUPKO-

Buii. Pixapa mocTifiHO yJOCKOHAJIIOBAB CBOI'O BeIMEINKA, 3PO0HB HOT0

MOPIOYKY OLJIBII IIPpUBA0JIMBOI0. | I1e BITMHYJI0 HA JU3aH 1TPAIIKO-
1 _BUX BeJMEIiB IPOTATOM 0araThoX POKIB.

"
L]

ﬁ_ﬂ:ﬁ}\hr,\_aﬂ— - Sp—— e L T —————————————————————
.m.--L_u.

*
]



e e e o i
- -

Bl Zaiie B

¥

OcobamBocTi

Te l-TeXHOJIOr1

Temm — irpamika, BUTOTOB-

JIeHa 3a CIIeIT1aJIbHOI0 TeXHOJIOT1-
€10 3 BUCOKOSIKICHUX MaTeplaJIiB.
3asBuyail TAKOro BeIMeIuKa
IIIAIOTEH 13 MOXepy — IITYUIHOTO
XyTpa 3 HATypPaJbHHUMHU BOJIOK-
HaMU 3 aHropcbkoi kKo3u. OcHO-
Ba XyTpa Mae CIIelflaJbHe IIPO-
coueHHs. O4Yl BHUKOPHCTOBYIOTH
IIepeBaKHO 3 SIHUIIAMHU (IX MOK-
Ha IPUI0ATH Y CIIeI1aIl30BaAHUX
MarasmHax). JAKicHl marepiayn
ILJIIOC PYYHA po00Ta, BUKOHAHHS
XYIOKHUKOM 3ayMaHOro oopa-
3y — TOJIOBH1 KpUTEpPli BUTOTOB-
JeHHs Takoi irpamkwu. Copas-
SKHIM TeTl CKJIagaerbed BT 19

1o 23 neraneii. ['osoBa, pyku, HOrm
KPLLIATHCS Ha IMIIJIIHTAX a00 3BUUYAMHHUX 00JITax, IO IIPOJAITHCI Y
OymiBeJIbHHUX MarasmHax, BOHU JI03BOJIAIOTH iX obepratu Ha 360 rpa-

IIyCIB.
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Do

Tpu eedmeoi

[MmaiaT — MmeTajieBe KPIIJIeHHS y BUTJISA-
Tl CTEePsKHS.

[MlmaTOBEPT — IHCTPYMEHT OJISA 3aKPy-
YyBaHHS IIILJIIHTIB.

Jlvickm — Kpyrya JgeTtajib 3 OTBOPOM JIJIS
IITLJTIHTA.

IIpu HamOBHEHH] BUKOPHUCTOBYIOTE CHHTE-
II0H, TUPCY.
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Posmip iepawru — 21 cm.

Jliamemp duckie — 1,5 cm.

Jlemauni sukpiiiox (c. 94):

1. Bokosa uwacmuna 20108 — 2 dem.

2. Cepeons wacmurHa 2onno8u — 1 oem.

3. Byxo — 4 dem.

4. Tyny6 — 2 dem.

5. Bosniwns wvacmura anu-pyKu — 2 oem.

6. BnympiwHa wacmuna 1anu-pyKu — 2 oem.
7. Jlonous — 2 dem.
8. Jlana-noea — 4 dem. (2 + 2 03eprasivHi).

9. Ilidowsa — 2 dem.

Mamepianu ona éuxkoHarms. J1Jiss BUrOTOBJIEHHS BeIMeIHKa IIO-
TPiOHEe IITy4YHe XyTPo 01710r0 Koabopy 40x60 cMm, a1 HAaIIOBHEHHS Bi-
3bMEMO IIOPOJIOH UM cHTeNyX (350 I'), HUTKH AJIS IIIATTS, 04l YOPHOTO
KOJIbOPY, TOJIKY JIJIS IITUTTS, BUIIIUBAHHS Ta Oicepy. Moxep s miat-
TS OJIAKUTHOIO KOJILOPY (25 r). HaMucruam 0JIaKUTHOTO KOJIBOPY IS
03100JIEHHS IIJIATTSA Ta TOJIOBHOTO yOOPY.

Tonosruti yoip. IloB’a3aT HUTKY OJIAaKUTHOI'O KOJILOPY Ha T'OJIIB-
Ky BeJIMeIUKOBl, 3aB’sI3aTH HeBeJIMUKUY OanTuk. Ha KIHYMKN HUTKHT
OPHUIITUTYA OJIAKUTH]I HAMUCTHUHU.

ITnammsa. Ilnarrauko nieremo Ha couiiax No 2 MaHYIINIHUM ILjIe-
TIHHAIM.

Jlns1 BUKOHAHHS IJIATTA 3 MOXepy HeoOX1aHOo HabpaTu Ha cauill 20
IIeTeJb 1 CILIECTH IOJIOTHO IIAHYIIIHUM IJIETIHHAM. ¥ KOMKHOMY JIH-
ITbOBOMY PSII1 JOJaBaTH II0 OJHIHM IeTJIl 3 000X OOKIB, MOKH He cTaHe 36
a0o 38 meresb. [IpukitacTu 10 BUKPIMKY HA BIAIIOBLIHICTHE PO3MIpPY.

31ty 00KO0BI IIBY IIETEJILHUM IIIBOM HHUTKOO JJIS IITUTTS Y TOH MO-
xepy. BiznpacyBaTu o mBax. BigpisaTtu HUTKY 3aBIOBKKHM 1 M 1 CKJIac-
TH yOBOE. 3a JOIIOMOIOI0 ravyka IIPOTATHYTH HAIILy HHUTKY-ITHYPOYOK
Tak, sIK IoKa3aHo Ha MaaoHKy. Cliepeny 3aB’si3aTu OaHTHUKA. XBOCTHU-
K1 HUTOYOK-3aB sI30K 03I00UTH HaMUCTHHAMU (QuB. pOTO). -



Ukrainian traditional dress. Traditional dress in Ukraine
shows a high degree of sophistication, elegance,and artistry. For
centuries scholars of ethnography (descriptive anthropology) and
folklore have collected and studied Ukrainian folk costumes. Art
historians have paid much attention to the highly artistic embroidery
that 1s a fundamental element of folk costume. The earliest-known
dress worn in the territory of Ukraine dates back to the Scythian and
Sarmatian tribes. Men wore cloth or fur trousers, jackets, pointed
caps, and boots. Women wore wide shirts that dropped to the knees, a
coat with armhole slits, and a cap like a man’s hat but covered with a
wrap. Embroidery was a Scythian art as far back as the 5th century
BCE, according to archaeological finds.

But it was during the Kyivan-Rus era, according to Kateryna
Mateiko, a scholar with the Ukrainian State Museum of Ethnography
and Crafts in Lviv, that the prototypes of the basic elements of the
Ukrainian costume developed. The main elements of dress were
the shirt, trousers, cloak, sheepskin vest, overcoat, cap, footcloths,
stockings, and boots. Princes and boyars (the upper ruling class) wore
clothes influenced by Byzantine fabrics and ornaments.

During the Kozak period, the nobility dressed in Renaissance styles
prevalent in Europe, with the addition of long overcoats and sheepskin
jackets to protect against the climate. Kozak officers adapted this
dress to military needs, with short caftan or zhupan, wide trousers
or sharovary, and cloak or kyreia. Townspeople imitated the fashions
of the nobility to some extent, while the Kozak style influenced the
dress of the peasants. The features of dress that evolved during the
Kozak period among the townspeople and peasants were preserved
with some changes, while the nobility adopted European baroque
fashions.
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The golden age of Ukrainian folk costume was the 19th and the
beginning of the 20th century when regional variations reached their
peak. Availability of factory-made fabrics in the second half of the
19th century changed the fabric used in the fashions, but the general
features of folk dress persisted in small towns and villages until
the First World War. After the First World War, folk dress began to
disappear in the countryside because of the low price of urban clothing
and the peasant’s desire to dress like townsfolk.

The Ukrainian folk costume usually classify it by regional
differences. The Encyclopedia of Ukraine recognizes five regional
groups: that of the Middle Dnieper Region, originating in the
Hetman period; Polisia; Podilia; central Galicia and Volhynia; and
the Carpathian Mountains and Subcarpathia, including Pokutia,
Bukovyna, Hutsul, Boiko, and Lemko.

The Ukrainian Folk Costume divides the country into 17 ethno-
graphic regions: Dnipro, Kyiv, Poltava, Chernihiv, Kharkiv, Podilia,
Northern Bukovyna, Polissia, Volyn, Hutsul, Boiko, Zakarpattia,
Lemko, Yavoriv, Sokal, Pidliashia, and Kholm.

Classifying costumes by region is a broad tool, since variations
occur from village to village. Costume differs according to sex, with
woman’s dress more elaborate than men’s. Social, economic, and
marital status influence dress and there are special ways of dressing
according to the season and for festive occasions.
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